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MASTER JEAN GERARDY. 


TowarDs the close of the year 1890 amateurs were 
invited to St. James’s Hall to listen to the performance 
of violoncello solos by Jean Gérardy, a lad then not quite 
in his “teens.” It so happened that the lively interest 
which had for a year or two been taken in the displays of 
musical ‘‘ prodigies”? had become slackened. Indeed 
many, whose professional duties necessitated their 
presence, entered the Hall in a mood resembling that of 
persons called upon to do an act of penance. They were 
weary of the exhibition of precocious children whom they 
would fain have banished to the class-room of the music 
school for a few seasons. It was to auditors in this frame 
of mind that Jean Gérardy had to make his appeal to the 
English public for approval. Had anything been known 
of him, or of his family, there might have been a 
predisposition in his favour, but all the information 
vouchsafed respecting the little stranger was that he was 
born in 1878 at Liége, his father being a professor at the 
Conservatoire of that town. But before he had com- 
menced to play, the personal appearance of the boy 
aroused interest. Though self-possessed there was 
modesty in his demeanour. Taking up a position behind 
his ’cello he at once showed mastery over the instrument 
that seemed too unwieldy for his apparently feeble hands. 
The first piece down in the programme for him was 
Goltermann’s Concerto in A minor, in the performance of 
which he excited the astonishment of the audience by the 
tichness and purity of his tone, the beauty of his phrasing, 
and above all by the just and fervent expression of the 
varied themes undergoing interpretation. These qualities 
were further revealed in Max Bruch’s “ Kol Nidrei,” 
Servais’ Fantasia, ‘‘ Le Désir,”” Popper’s ‘“ Tarantella,” 
and in other well chosen pieces. Since that memorable 
afternoon in the December of 1890 Jean Gérardy has been 
growing in stature as well as in knowledge, while his fame 
has ever been advancing over the world of art. 


LEEDS MUSICAL FESTIVAL. 
THe Leeds Festival of 1892 will be best remembered 
for its series of superb choral performances of established 


masterpieces. At the gatherings of 1886 and 1889, it 
was generally admitted that in vocal tone, if not in 





executive efficiency, the choralists assembled in the 
handsome Town Hall showed a considerable falling-off | 
from preceding celebrations. The committee this year 
resolved to musically set their house in order, and relying 
less upon local effort than before, drew large contingents | 
from the leading choral societies of Halifax, Bradford, 
Huddersfield, and Dewsbury. The choir ceased rehearsal 
on Monday, the 3rd, and the first performance took place 
on Wednesday, the 5th. ‘The result of reorganisation and 
of compulsory cessation from vocal work was one of the 
finest interpretations of the Elijah choruses ever heard in 
this country. Magnificent volume of sound, readiness of 
attack, undeviating correctness of intonation, attention 
‘o light and shade, and everything else constituting good | 
choral singing, were in Mendelssohn’s sacred masterpiece | 
Supported by a keen perception of dramatic effect. The 
tendering of the Baal choruses and of that glorious finale 
0 the first part, “* Thanks be to God,” as well as of the 
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more delicate choral numbers, such as ‘‘ Blessed are the 
Men,” and ‘“‘ He, Watching over Israel,” reached the 
highest conceivable point of excellence. Mr. Norman 
Salmond was cordially commended for his delivery of 
the music of the Prophet—a trying task for a vocalist of 
comparatively limited experience—and the other principal 
solo parts were of course safe in the hands of such artists 
as Madame Albani, Miss Anna Williams, Miss Hilda 
Wilson, and Mr. Edward Lloyd. 

As the chorus began, so they continued to the end. 
Throughout their many performances there was only one 
place in which the slightest weakness or hesitation could 
be detected. This was on the Friday morning in the 
“ Crucifixus ” of Bach’s Mass in B minor, and only calls 
for mention as forming the proverbial exception to the 
rule. In Mozart’s Requiem, in Mendelssohn's setting of 
the 114th Psalm (“When Israel out of Egypt came”), 
in Brahms’ Schicksalslied, in Dvérak’s The Spectre’s Bride, 
in Dr. Hubert Parry’s noble De Profundis, in a selection 
of Handel’s monumental pieces, and in Mendelssohn’s 
Hymn of Praise, evenness of rare ability was main- 
tained. 

With respect to the programme the least satisfactory 
features were Schumann’s “ The Pilgrimage of the Rose ”’ 
(too simple for a festival of this description), and the long 
selection from Die Meistersinger, to the latter of which 
Madame Albani, Mr. Edward Lloyd (at his very best in 
the ‘ Prize Song”), and Mr. Plunket Greene zealously 
strove to impart interest. The leading vocalists, beyond 
those already’ mentioned, who appeared during the week, 
were Miss Macintyre, Miss McKenzie, Messrs. Ben 
Davies, H. Piercy, and Andrew Black. 

Success attended both the novelties. Mr. Frederic 
Cliffe’s Symphony in E minor (given on the Thursday 
morning) both in idea and in development is a great 
advance upon his first work of like kind introduced by 
Mr. Manns in 1889, the thoughtful and original attributes 
of which were recognised from the outset. The E minor 
is in four movements and is scored for full orchestra, 
including harp, corno inglese, and double bassoon. It 
avowedly comes within the category of programme 
music, but the imagination of the listener is not subjected 
to too severe a strain. The opening allegro, headed “ At 
Sunset,” abounds with rich colouring; the adagio is 
“Night,” the key E flat, with a lovely Serenade for 
violoncelli, with harpand strings, pizzicati, accompaniment 
(audante, A major) ; a delicate ‘ Fairies’ Revel,” a little too 
protracted, is the theme of the scherzo ; and ‘* Morning ” 
(E major) is the title of a masterly finale retaining by its 
breadth, loftiness, and command of orchestral resource, 
the closest attention until the last bar. Mr. Cliffe’s new 
Symphony is a work of which any composer might be 
proud. Dr. Alan Gray’s short cantata, Arethusa (Shelley’s 
poem), produced on the Friday night, was found to be 
sufficiently good to induce the audience to hope that they 
might shortly hear again from him. It is for orchestra, 
chorus, and solo baritone (in this case Mr. Black), and the 
various sections follow each other without break. The 
composer knows how to make the best use of his band, 
and the choral parts are bold and descriptive. 

The orchestra, led by Mr. Carrodus, was at each per- 
formance fully equal to the heavy work assigned it, and 
Sir Arthur Sullivan (who showed no traces of recent 
illness) was temporarily relieved at the conductor’s desk 
by Sir Joseph Barnby (The Spectre’s Bride), Dr. Mackenzie 
(his own La Belle Dame sans Merci), Mr. Edward 
German (his overture Richard III.), Dr. Hubert Parry 
(De Profundis), and by the composers of the two novelties. 
The attendance was excellent throughout. 














CURRENT NOTES. 


LoNDONERS are indebted to Mr. N. Vert for breaking 
the spell of silence which so long had reigned in St. 
James’s Hall; and also for accomplishing that beneficent 
task by the aid of that supreme magician, Sejior Sarasate, 
whose enchantments at once banished the prevailing 
gloom. Why is it our concert-halls are closed during the 
months of Autumn? It cannot altogether be accounted 
for by observances of the holiday season, since there are 
always thousands upon thousands of music-lovers in the 
Metropolis. Yet strange to say they, obeying the decree 
of fashion, are also content to fast during the proscribed 
period. Were they to make known a want, concert-agents 
would be aroused into activity. Having executants 
always at their beck and call managers are able at short 
notice to prepare acceptable entertainments. In these as 
in other matters the supply will equal the demand. Stay ! 
not always; since the demand for tickets on Saturday 
afternoon, October 8th, was far greater than the supply, 
hundreds of applicants being unable to gain admittance 
into St. James’s Hall. 

The programme comprised six pieces which were so 
judiciously placed as to afford variety. First came 
Schubert’s ‘‘ Rondo Brillant’ in B minor, for violin and 
pianoforte, which was played with unfailing accuracy and 
artistic finish by Seftor Sarasate and Mdme. Berthe Marx. 
It was followed by Beethoven’s “ Kreutzer Sonata,’’ the 
performance of which deeply impressed the audience. So 
tenderly was the Andante treated by the violinist that 
the themes seemed to reach the heart of the listener 
in an unwonted manner. At all times, even when 
given out by an ordinary executant, the chief melody 
will kindle emotions akin to “sweet melancholy,” but 
these feelings are often rudely dispelled by a render- 
ing of the variations so unsympathetic as to appear 
antagonistic to the central subject. Of all performers 
of the Andante, Sarasate is the only one we have heard 
who, while giving each variation its due significance, 
has succeeded in making each in turn serve as an eloquent 
expounder of the parent theme. In carrying out this 
artistic purpose he was assisted by Mdme. Marx, whose 
playing of the pianoforte part was, without being sub- 
servient, in keeping with the interpretation of the violin 

assages. In feeling as wellas in intention, there seemed 
etween the two artists perfect unanimity. The other 
works performed by Sefor Sarasate were Raff’s “ La Fée 
d’Amour,” Wieniawski’s ‘ Legende,’? and Bazzini’s 
** Witches’ Dance,” in each and alhof which, he displayed 
unrivalled skill. 
*“,* 

Herr Antonin Dvorak has.entered upon his duties as 
Principal of an American College of Music. His first 
appearance in the States as orchestral conductor was 
announced for the 21st ult., the locale being the New 
York Music Hall, and the works chosen for performance 
a new ** Te Deum,” and other compositions by the gifted 
composer whom the Americans have secured to serve for a 
period of three years as chief of their musical college. 


*, * 


On the 15th of December, a new society, calling itself 
the ‘* Middlesex and London Counties Choral Union,” of 
which his Royal Highness the Duke of York is President, 
will give its first public concert in St. James’s Hall, the 
oratorio selected for the occasion being Handel’s Yoshua. 
The choir, numbering 590 voices, will be placed under the 
direction of Mr. James Shaw. 


*, * 


Dr. BrinGe, the Gresham Professor of Music, will, on 
Tuesday, the 15th inst., and three following days, deliver 
a course of lectures at the College, Basinghall Street. 

iy 
* 

Ar the request of the committee, Dr. H. J. Edwards, of 
Barnstaple, will provide a new sacred work for the next 
Chester Festival. 

*,* 

WHEN the Professors of the Guildhall School of Music 

began—their holidays having terminated—to assemble 
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on the Embankment for active duty, their first care seems 
to have been the adoption of a plan to welcome the 
assumption of authority on the part of Sir Joseph Barnby, 
the recently elected Principal of the Institution. What 
SO appropriate as a dinner to be given in his honour! 
Arrangements were therefore made by the Secretary, 
Mr. Charles P. Smith, assisted by Mr. Fred. Walker, and 
these were successfully carried out at the banquet held on 
Saturday evening, October 15th, in the Whitehall Rooms, 
Hotel Métropole. It was a happy thought which led tothe 
occupation of the chair by Sir William Cusins, whose 
speech in proposing the toast of the evening, the health 
of Sir Joseph Barnby, was replete with geniality and kindly 
feeling. In response Sir Joseph gave utterance to the joy 
which animated him on finding himself the guest of 
professors whose labours he had been called upon to 
direct. At the outset his task had been lightened by 
the friendly aid afforded by the Secretary, Mr. Charles P, 
Smith, and with such a staff of professors—the latest 
addition to the list being the name of Mr. Sims Reeves, the 
greatest English singer of his generation—he entered 
upon his duties as Principal with full assurance of success, 
The toast was drank with musical honours, with a “ three 
times three, and one cheer more.’’ What unanimity of 
feeling was revealed in the hearty hurrahs ! 


Yet strange to say, there was by no means 
unanimity of utterance, since the tune to the words, 
“For he is a jolly good fellow,” was given out by 
the company of professors in different and opposing 
keys, the prevailing one being too high for all but altos. 
At this juncture a single voice brought order, its pos- 
sessor being Mr. Sims Reeves, whose tones, clear, bright 
and commanding as those of a trumpet, were heard 
ringing out above the confused sounds, which on the 
instant were either silenced or guided into the right track 
of melody. This was the only excursion made during the 
evening into the realms of music. It would, indeed, have 
been labour in vain, like “ carrying coals to Newcastle,” 
to have furnished music to a company consisting entirely 
of professors. But there was no lack of verbal harmony, 
the speeches being absolutely free of discordant notes. 


As above stated, Sir William Cusins in felicitous terms 

roposed the “ toast of the evening”; Mr. Fred. Walker 
in earnest language introduced the toast, ‘* The Guildhall 
School of Music,’”’ which was responded to by Mr. 
Hastings Miller, the Chairman of the ‘School Com- 
mittee’?; Mr. Hermann Klein, in an able and gracious 
manner, gave “ The Visitors,” which in response called 
forth characteristic speeches from Sir Augustus Hartis, 
Sir John Stainer, and Professor Bridge ; while the task of 
proposing the health of the chairman of the meeting was 
performed by Mr. H.C. Banister; and after an interesting 
response from Sir William, the company dispersed, not, 
however, before the health of the kind and_ popular 
Secretary, Mr. Charles P. Smith, had been drunk with 
enthusiasm, 

*,* 

Mr. Freperic Lamonp, the clever young Scotch 
pianist, has lately been adding to his renown by perform- 
ances at Homburg, where, besides playing to Her Majesty 
the Empress Frederick of Germany, he took a prominent 
part in a concert organised by Sir Edward Malet in aid 
of a British charitable institution in Berlin. 


*,* 


THE Philharmonic Society will commence its forth- 
coming series of concerts on the gth of March, Dr. A.C. 
Mackenzie being the conductor. 


M. Paperewskt has so far recovered from the effects of 
the attack of rheumatic fever which recently prostrated 
him as to purpose leaving Paris for the United States on 
the 22nd inst., his first concert this season in America 
being at San Francisco on the gth of December. Though 
unable to take much interest in public announcements of 
pecuniary loss entailed, his English admirers have for all 
that been deeply grieved to hear of his loss of health. 
Moreover, the withdrawal of the great pianist from 
concert-platform is a loss to art. 
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Mr. GEORGE GROSSMITH, accompanied by Mr. N. 
Vert and Mr. Westropp, left London on Wednesday, 
October 19th, for the United States, where he purposes 
giving entertainments similar in character to those which 
have been so remarkably successful in this country. 
His farewell ‘ Recital,” held on Saturday afternoon, 
October 15th, was attended by an audience that filled 
St. James’s Hall even to overflowing. There was but 
little novelty in the programme, but the secret of his 
abiding popularity lies in the fact that his performances 
are of that description which never tires. By quaintness 
of delivery the well-known story never loses point, nor 
does the familiar joke fall flat. On the platform he 
presents a striking personality which is accentuated by 
an individuality of style in the singing of a song, or the 
telling of a tale. A new sketch was, however, introduced 
by Mr. Grossmith on this occasion. It can scarcely be 
called a caricature, since it reproduces with some degree 
of fidelity many of the characteristics of good folk of the 
middle class when on pleasure bent. If any lady present 
had been asked to name an acquaintance that the comical 
cap fitted, she would have had no hesitation in saying, 
Why, of course, it fits our dear friend Mrs. A. to a 
nicety. Who is there with any knowledge of musical 
amateurs that would fail to recognise in the sketch, 
“A Country Choral Society,” the petulance and egotism 
peculiar to them? But it requires no experience of the 
ways of that class of persons to be amused with Mr. 
Grossmith’s description of the performance of the pastoral 
cantata, The Wooing of Phyllis. His imitations of Mr. 
Beerbohm Tree and Mr. Corney Grain, also afforded 
enjoyment, so cleverly and judiciously were their 
mannerisms copied. At the close of the programme, 
Mr. Grossmith, in a humorous speech, bade adieu to his 
English friends and patrons. 

*, * 

Mr. AuGustT MANNS was received with heartiest 
applause, on the 15th ult., when appearing on the platform 
to inaugurate the thirty-seventh annual series of Saturday 
concerts at the Crystal Palace. His presence afforded 
great satisfaction to the few amongst the large audience 
who were enabled to recall the time when the Saturday 
orchestral performances were first established. Their 
sense of gratitude to the musician who since then had, 
week by week, and year by year, provided them with pure 
and elevating enjoyment, found but inadequate expression 
in the clapping of hands. The concert opened with a 
performance of Sir Arthur Sullivan’s In Memoriam 
overture which servéd as a fitting tribute to the memory 
of the late Lord Tennyson. Once more Beethoven’s 
Eighth Symphony formed the chief feature of the pro- 
gramme, and again did the band interpret it with unfailing 
skill and complete effect. So much cannot be said of the 
same composer’s C Minor Concerto, since the pianist, 
M. de Pachmann, upon whom the success of the work 
largely depended, was scarcely equal to the task. Having 
on a former occasion at the Crystal Palace been unfortunate 
in his treatment of Beethoven, it was by no means prudent 
to risk another comparative failure. Yet such was in the 
opinion of connoisseurs the result ofhis efforts. He failed in 
reaching a high standard, not so much from any lack of 
dexterity, as from want of artistic judgment. The Rondo 
was neatly and elegantly played, but the slow movement, 
preluded by passages of his own invention, was deficient 
in breadth of phrasing and poetic feeling. Later in the 
afternoon, M. de Pachmann appeared to far greater 
advantage in pianoforte pieces by Chopin. 


There were two novelties included in the programme, 
the first being a so-called “ Orchestral Ballade,” by Mr. 
C. A. Lidgey, who gives therein a musical illustration of 
Doré’s picture, ‘* A May Dream.” It will be remembered 
that the painter had for subject a young monk agitated 
with a conflict between “ Love and Duty.” The opposing 
forces are in the music brought into play with good effect, 
the theme representing the one being in striking contrast 
with that of the other. The composer has not been 
restrained by the canons of art as exemplified in the 
construction of classical works; yet, it must be confessed, 
the result is not unsatisfactory. There is passion in 





the Love theme, and the call to Duty is emphasised by 
solemn strains founded upon the Gregorian .‘‘ Tonus 
Peregrinus.”” Doré himself did not work upon the lines of 
the ‘Impressionists,’ but for all that his picture has 
evidently suggested to the young musician a treatment 
analogous to that adopted by adherents to the modern 
French school of art. However that may be, Mr. 
Lidgey’s ‘ Ballade’’ pleased the audience, who at the 
close of the piece summoned him to the platform to 
receive applause. 


The cther novelty was a symphonic poem, entitled 
“Les Lupercales,” by André Wormser, a musician 
favourably known in this country as the composer of the 
music to the popular play, L’Enfant Prodigue. The new 
piece illustrates ceremonies associated with the Roman 
festival in honour of the god Pan. In strains of remark- 
able vigour the wild orgies of the devotees are depicted ; 
while music of an imposing character represents the 
procession of priests and vestals on their way to the place of 
sacrifice. On the whole the symphonic poem is, however, 
ofa bizarre description. Mr. Eugene Oudin, the vocalist of 
the afternoon, rendered in excellent style the Arabian 
War Song from Gounod’s Tribut de Zamora, and also 
songs by Grieg and Chaminade. Saturday, the 22nd ult., 
being the anniversary of the birthday of Liszt, the pro- 
gramme was for the most part made up of works by that 
composer. Vocal solos were allotted to Madame Clara 
Samuell, and instrumental solos to Herr David Popper, 
the renowned violoncellist. 

*,* 

Founvep and supported by the Corporation of the City 
of London, the Guildhall School of Music has claims upon 
the City Companies which should not any longer be 
ignored. It is gratifying, therefore, to announce that the 
Musicians’ Company has responded to the call bylbestowing 
a scholarship upon that institution. Mr. Daniel Mayer 
has also presented an “ Erard Scholarship” similar in 
privileges and tenure to that recently placed at the 
disposal of the Directors “ the Royal Academy of Music. 

* 

Mr. FREDERICK GRIFFITHS, a young flautist with a tone 
of the purest and richest description, gave at Steinwall 
Hallon Thursday evening, October 27th, the first of a series 
of three recitals. 

*,* 

THE seventh season of Chamber Concerts given at 
Brixton Hall by Messrs. Hann, a distinguished family of 
musicians, was inaugurated on the 31st ult., by a per- 
formance of Beethoven’s Quartet in G major, and 
Brahms’ Pianoforte Quartet in F minor, and other works 
of a similar character. 

»* 

MADAME ADELINA PATTI, accompanied by Malle. 
Douilly, Madame Alice Gomez, Mr. Charles Chilley, 
and Signor Novara, is at present on tour in the provinces. 
The renowned prima donnd will appear at a concert 
given by Messrs. Harrison on Thursday, the roth inst., in 
the Royal Albert Hall. 

*, * 


* 

HERR GEORGE HENSCHEL commences his winter 
season of London Symphony concerts on Thursday, the 
3rd inst., at St. James’s Hall. 

** 

THE annual oratorio performance, given by the Royal 
Society of Musicians, will take place on Thursday 
evening, November 18th, at St. James’s Hall, the work 
chosen being Mendelssohn’s Elijah. Mr. Santley will 
sustain the title part, and Mr. W. H. Cummings, the 
Hon. Treasurer of the Society, will act as conductor. 

*,* 

Sir JoserH Barnsy will conduct the orchestra of the 
Royal Choral Society during the forthcoming series of 
concerts, the first of which will he given on the 2nd inst., 
in the Royal Albert Hall, the work being Dvérak’s 
Requiem. 


A LicuT and agreeable entertainment has been offered 
at the Royalty Theatre in Mr. Cotsford Dick’s new comic 
opera, The Baroness, produced on the 5th ult. The book, 
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like the music, does credit to his humour and fancy. 
There is occasionally a spice of the bouffe element, but 
it is altogether of a harmless character, being the result 
of introduction to the Court of one of those German Grand 
Dukes whose limited possessions and need of financial 
means have so often, during the last 30 years, proved a 
vehicle for travesty. The strength of Mr. Dick’s music 
lies in its melody, which, if now and then reminiscent 
of preceding works, is always graceful and flowing. The 
most telling numbers are a love duet with violoncello 
obbligato, a quintett, a trio with dance, and a well-worked- 
up finale to the first act. Miss Agnes Giglio, who has 
been with the Carl Rosa Opera Company, and isa daughter 
of Madame Emily Cross, sings the music of the heroine, 
which includes a showy vocal waltz, with much taste 
and brightness; and other vocal assistants deserving 
special mention are the Misses Jessie Moore, M. Asquith, 
and Olga Schuberth, Messrs. Charles Conyers, William 
Foxon, and Magrath. The responsibility of the comic 
business devolves upon Messrs. Lionel Brough, Fred. 
Emney, and Charles Stevens, who are quite able to bear 
the burden imposed. On the same boards, it may be 
remembered, Mr. Dick, in the spring of 1885, had a comic 
opera of less dimensions, entitio’ Dr. D. 
* 

WHEN produced on the 6th ult., at the Lyric Theatre, 
Incognita, the adaptation by Mr. F. C. Burnand of 
Le Caur et la Main, was somewhat too bulky to gain 
universal approval. Since then the piece has been con- 
siderably curtailed, and now goes as successfully as could 
be desired. Spectacle is quite as important a feature of 
this work as action or music. Much innocent fun is 
derived from a Portuguese Princess disguising herself as 
a Waiting-maid and winning the affections of a Prince to 
whom she has been already engaged for reasons of State. 
Lecocq’s taking music accompanying the original pro- 
duction in Paris, in 1882, has received additions from 
Mr. Herbert Bunning and the composer who prefers to 
be known as ‘ Yvolde.” A drinking song, a bee ditty 
with choral imitation of the hum of a bee, the ‘“‘ Couplets 
du Casque,”’ the couplets for the attendant Josefa, and 
two duets for the principal lovers, are among the most 
melodious pieces that ever proceeded from the French 
writer’s pen. The Misses Rhodes and Jenoure, Messrs. 
Wallace Brownlow and John Child, do justice to the 
chief vocal items; and abundant amusement is derived 
from the efforts of Mr. Harry Monkhouse and Miss 
Susie Vaughan. : 

*,* \ 

Robert FRAnz, the well-known German song-writer, 
died on the 24th ult., at Halle, in his 77th year. In 1843 
he attracted the attention of Schumann, and from then 
until 1868, when deafness and other infirmities compelled 
suspension of labour in this direction, he published 
275 songs. Living in retirement on an annuity derived 
from a series of concerts organised on his behalf by 
Joachim, Liszt, and other musicians, he has since edited 
the scores of Handel and Bach. The controversy that 
ensued when Dr. Richter, at a Birmingham Festival, 
replaced Mozart’s version of Handel’s Messiah by the 
edition of Franz, cannot yet be forgotten. 


Tue Kirkcaldy Choral Society, conducted by Dr. Allum, 
have arranged to produce Dr. Parry’s new oratorio, Sau/ 
of Tarsus, at an early date, and, judging by the past 
record of the Society, the work will have a splendid 
rendering. 


THE AUTUMN 


OPERA SEASON. 


HirHERTO the Covent Garden season of opera, com- 
mencing on the roth ult., has been devoid of novelty and 
of notable revival. Orfeo and Cavalleria Rusticana have 
frequently appeared, Lohengrin has been played twice or 
thrice, and performances have taken place of Faust, with 
the rarely seen ballet act—voted rather a bore by that 
section of the audience anxious at a late hour for the 
prison scene—J/ Trovatore, Rigoletto, Carmen (with Miss 
de Lussan in the title part), and I/ Barbiére di Siviglia 
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(for the return to this stage of Madame Emma Nevada), 
Beyond the fact that Madame Melba has discharged 
remarkably well all the work she has undertaken, these 
performances, directed by Signor Bevignani, do not call 
for detailed comment. 

At the New Olympic, on the 17th, Signor Lago 
made a spirited start with Eugene Onegin, a work by 
Tschaikowsky, understood to be exceedingly popular 
in the composer’s native land. In several respects 
this opera differs from the majority of those produced 
during the past decade. Occasionally the treatment 
of the dramatic story is modern, but in general the 
inclination (though perhaps inadvertent) is towards 
the school of which Balfe and Wallace are the chief 
representatives. This may seem strange to amateurs 
whose knowledge of Tschaikowsky is restricted to his 
pianoforte and orchestral compositions, but it is indisput- 
able that the scenes in Eugéne Onegin finding most 
favour at the Olympic are those containing set arias, or 
in which dance music is introduced. The most applauded 
number on the first night was a bass air, ‘‘ At every age 
sweet love is master,” occurring in the last act, and during 
which the business of the scene is entirely stopped. This 
thoroughly Balfian piece affords testimony to the delight 
with which miscellaneous audiences still hail simple 
melody. That the engaging waltz and mazurka, brought 
into festivities in a farmhouse, and a stately polonaise 
danced at a grand ball in St. Petersburg, are acceptable 
to the London listeners, there is plenty of evidence. A 
chorus of peasants and a song for an aged nurse (contralto) 
alone vividly recall national musical characteristics, andthe 
orchestration is not very elaborate. The plot is drawn from 
Pushkin’s poem, and its most prominent dramatic features 
are the incident of Tatiana writing a confession of love (a 
scene felicitously dealt with by the composer) to the man 
who has made no advances whatever ; the quarrel between 
the impulsive poet Lensky and the deliberate Onegin, with 
the fatal duel as its sequel; and the meeting between 
Tatiana and Onegin in after years, when the latter vainly 
endeavours to persuade the Princess to quit her home. The 
theatrical significance of these, together with the musical 
opportunities, are duly seized by Miss Fanny Moody 
(Tatiana), Madame A. Sviatlovsky (the nurse), Mr. Eugéne 
Oudin (Onegin), and Mr. Charles Manners (the Prince). 
This interesting opera has been conducted by Mr. Henry 
J. Wood. Another novelty brought forward (25th ult.) by 
Signor Lago, after preliminary performance at the Crystal 
Palace, was Mr. Granville Bantock’s one-act opera, 
Cedmar, in which Wagnerian influence is very perceptible. 
Here the constant straining after-effect and the high 
pressure of the stage situation produce a sense of weati- 
ness ere theclose. Far fresher and brighter was a version 
of the old Der Schauspieldirektor, of Mozart, figuring in 
the same programme. The remaining events of the New 
Olympic season thus far have been the return of Madame 
Albani with undiminished powers in Lohengrin, and the 
success achieved by Signor Mario Ancona (a baritone 
with a capital voice and method) in La Favorita and the 
Wagner opera just mentioned. 


CORRESPONDENCE. 


UNIVERSITY MUSICAL DEGREES. 
- To the Editor of Tue Lure, 

S1r,—I observe that in your September number in your 
notice of Dr. Joseph Parry, it is stated that he is the only 
Welskman who has taken the University Degree of Doctor 
of Music. Will you allow me to foint out that this is 
not correct, as I am a Doctor in Music of Oxford Univer- 
sity, and my brother Arthur J. Greenish is a Doctor of 
Cambridge University; both of us being natives of the 
Principality, my brother being at present in London, 
whilst I still reside in Wales. 

I shall be glad if you will kindly publish this correction 
in your November issue. 

Apologising for troubling you, 

I am, yours faithfully, 
FREDERICK R. GREENISH. 

Haverfordwest, October 18th, 1892. 
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